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THE LOS ANGELES MUSEUM OF STREET ART
Since its beginning, street art has played a crucial role in fostering political, 
cultural and artistic expression in the City of Los Angeles. The beauty of street 
art is the simple yet bold way it makes a state-ment--anywhere, anytime, in any 
medium or on any surface. As such, the Los Angeles Museum of Street Art pays 
homage to the urban environment as a canvas for cultural expression and a hub 
for artistic design. It is a space where the individual immerses herself in the ur-
ban community with the opportunity to observe, interact with and create new 
content. 
Street art often looks to old brick warehouses or massive concrete walls for a 
home. For the museum’s exterior facade, salvaged brick on the lower level gives 
way to massive interlocking concrete blocks above. Exposed steel columns mesh 
with expansive curtain walls, alluding to the transition of materials in 20th cen-
tury America, and canvas changes for street art. 
The museum’s most exciting feature is the “floating ramp.” Reminis-cent of 
an alleyway, the ramp serves as the museum’s main corridor for circulation. It 
hangs from the steel beams above via a series of ex-posed rods, and gives vis-
itors the experience of traversing through the city hardscape and viewing the 
street art from multiple perspectives.
The interior of the museum gives the experience of a warehouse re-imagined. 
With towering steel columns and looming trusses exposed overhead, the vast 
nature of the structure is realized. The unfinished concrete walls match the exte-
rior, hinting at the economy of industrial design while maintaining the truth of 
materials defined by the exterior. The transition from dark, artificially lit spaces 
on the lower level to bright, daylit spaces above allows for the art to be viewed as 
it would in its natural environment throughout the day.
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

 




















 











 








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
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




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
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

  



















 



























































 










































 











 



 




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

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










































  















 











 



 




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


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
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
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




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







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
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

























  















 











 



 


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	 Design Development
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	 Program and Code Analysis ARCH 405bL | Spring 2017
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Zoning Code 

C2-1L 
Commercial Space (R4 equivalent) 
Height Limit: 75 feet 
FAR: 1.5:1 
Density: 400 
Parking Requirement: See Parking analysis 

Note: parking requirement for residential only 
No setback requirement 
Buildable Land Area: 42,437 sf 
Gross Floor Area: 78,750 sf 
Calculated FAR: 1.86 

Land Notes: 
Lots 7,9, and 9 of Stewart’s Nursery Tract 
Block 2, Lot 5 of Hancock’s Survey 
Block 1, Lot 1 of the Mason Tract 

Parking: 

13’0” min driveway (one way) 
23’0” min driveway (two way) 
Spaces: 

Single Loaded: 390 SF/space 
250 spaces 
= 97,500 SF assuming all single loaded 

Double Loaded: 552 SF/ 2 spaces 
   125 pairs of spaces 
= 69,000 SF assuming all doubly loaded 

Parking Reality: 2/3 Double Loaded (Main Aisles) 
1/3 Single Loaded (Turns, ends, Inefficiencies) 

Overall Parking: 78,500 SF Total 
Lot Area: 42,437 SF 
Therefore, need 2 levels of underground parking 
Parking: Type 1A Construction 

Accessibility: 
5 standard accessible: 306 SF/space (w/o aisle) 
2 van accessible: 360 SF/ space (w/o aisle) 
Requirements: 

Level plane (<2% slope) 
No Obstructions 
Located on Accessible Route 
Closest parking to main entrance (in our case, elevator) 
Can be clustered in 1 ​st​ level of garage 

ZONING & PARKING
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	 3D Views and Details
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 3/4" = 1'-0"3 WALKWAY HANGER CONNNECTION

 3/4" = 1'-0"4 CROSS BRACE FRAME CONNECTION
 3/4" = 1'-0"2 BRICK CONNECTION TO EXT WALL



32

REINF PL EA 
SIDE, TYP

WIDE FLANGE 
TRUSS TOP BEAM

STIFFENER PL EA SIDE

1/4

WPLC

LCLC LC
WIDE FLANGE 
VERT

GUSSET PLATE

Lb

Lc

NOTE: Lb AND Lc PER STRUC CALCS

0.5" ST PL

2" COMPRESSIVE 
LEVELING 
MATERIAL

1" DIA HOOKED 
ANCHOR BOLT W/ 8" 
EMBED

INTERIOR CONCRETE 
WALL PER PLAN W/ #5 @ 
12" OC EA WAY

SEE TRUSS DETAIL 
FOR MORE INFO

1/4

1" DIA BOLT ON 0.5" PL

0' - 6"

A501
2

15
'-0

" 
15

'-0
" 

GALLERY SPACE SLAB

CONCRETE FINISH

CANTILEVER WIDE FLANGER 
PER PLAN

HSS SUPPORT ROD 
@ 10'-0" OC

CONCRETE WALL, SEE DETAIL 
FOR EXTERIOR BRICK FINISH 

CURTAIN WALL PER 
ELEVATION

1" DIA HOOKED 
ANCHOR BOLT W/ 8" 
EMBED

1" DIA BOLT ON 0.5" PL

CONTINUOUS FOOTING PER PLAN

0.5" DIA THRU BOLT 
W/ 0.5" PLATE

CLIPS @ 24" OC

STEEL TRUSS, SEE PLAN AND 
DETAIL FOR CONNECTION 
AND LOCATION

ARCH 405aL | Spring 2016

ISSUED

SCALE

Elise Shea
Ryan Skelly
Hayden Brascia

BRICK SQUAD

As indicated A501

PROJECT SPECIFIC
DETAILS

04/05/17

LOS ANGELES MUSEUM OF STREET ART

 3/4" = 1'-0"1

TRUSS CONNECTION AT TRUSS
CENTER

 3/4" = 1'-0"2 TRUSS TO WALL CONNECTION
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	 Museum Case Study

A+D Architecture and Design 
Museum
At first glance, Los Angeles’s A+D Architecture and 
Design Museum does not appear as a museum at 
all: rather, a rugged, painted warehouse that was 
clearly not designed by renowned architects and en-
gineers. However, once you enter the warehouse, a 
large, open expanse of space greets the visitor, with 
the exception of a few non-permanent partial height 
partition walls and a non-permanent reception desk 
and office area located near the entrance.

The structure of the warehouse itself reminds the 
visitor of a rustic type of construction, as the ex-
posed wooden beams and trusses paired with brick 
walls evokes feelings of an older and less modern 
Los Angeles. The roof of the building is held up by 
a series of curved glue laminated beams that act as 
trusses and span from one brick wall to columns 
that are located in the center of the warehouse, with 
the same pattern repeated from the center columns 
to the other brick wall. The roof also has a unique 
shape, with a flat, vaulted section in the middle held 

Address 900 E. 4th Street
Los Angeles, CA

Year Built Not Available
Building Area 8,000 GSF
Site Area 0.24 AC
Height 1 story
Owner Tibbie Dunbar
Architect Not Available
Structural Engineer Not Available
Contractor/Builder Not Available
Cost Undisclosed

PHOTOGRAPH OF EXTERIOR BY RYAN SKELLY (TAKEN 
JANUARY 24, 2017) 
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up by the pinnacle of the four rows of two trusses 
while the sides of the building taper linearly down-
ward on the north and south ends and curvilinear-
ly on the east and west ends along the line of the 
curved trusses.

The warehouse is also characterized by nine large 
rectangular skylights, organized in a three by three 
grid pattern, which are centered north to south and 
offset away from the entrance east to west. These 
allow for a combination of natural light and artificial 
light to illuminate the building, as well as the art and 
architecture that occupy the floorspace. 

The A+D Museum building was not designed specifi-
cally for the art and architecture that it holds, as the 
warehouse was repurposed to house this museum. 
In that case, the collections are the main emphasis 
of the museum due to the open floor plan which al-
lows flexibility in display. Therefore, the combina-
tion of a repurposed warehouse paired with an open 
floor plan renders the museum to be not iconic in 
the setting of Los Angeles. In order to achieve an 
iconic status, the A+D Museum must seek a custom 
building and location, designed with intent based on 
function.
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